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CURRENT EVENTS AND CONCERT 
NOTES. 


AT , 
Tue high class character of Mr. Robert 
Newman’s Promenade Concerts at the 
Queen’s Hall are being well maintained by 
Mr. H. J. Wood and the fine body of players 
at his command. A grand reading of 
Brahms’s second Symphony in D was given 
last week and special mention must be made 
of the admirable violin playing of Mr. Be. 
linski, who performed Saint-Saéns’ “ Iniro- 
duction and Rondo Capriccioso ” with great 
brilliancy and style. At the concert on the 
27th Mr. Hundt’s excellent violin playing in 
Vieuxtemp’s first Concerto in E, Op. 10, 
was a feature of the evening’s programme 














This gentleman is one of the second violins 
of the Queen's Hall orchestra. 

The National Sunday League have opened 
their season of Sunday evening concerts at 
the Alhambra. 

Messrs. Puttick and Simpson’s next 
monthly sale of musical instruments will 
take place on Tuesday, Oct. 30th. Instru- 
ments intended for this sale should reach 
them not later than ten days prior. 

Miss Clara Butt and Mr. Kennerley Rum- 
ford intend starting in the middle of January 
for a tour in Canada, the United States and 
Australia; they will not be heard in Eng- 
land till the summer season. 

The Symphony Concerts at the Queen's 
Hall, London, on Saturday afternoons, open 
on October 27th, and will be held fortnightly. 

The admirable playing of Maurer’s Con- 
certo, for four violins and orchestra, by four 
members of the orchestra, Messrs. Payne, 

3elinski, Tayler, and Hundt, was the feature 
of one of Mr. Newman’s Promenade Con- 
certs. Crowded audiences continue the rule. 

The Ysaye Quartet party will not, after all, 
says the Daily News, appear this year at the 
Pops, but they will take part at every Monday 
and Saturday performance after the New 
Year, from January 5th to April rst. The 
Saturday Pops will be resumed on November 
3rd, when the Quartet party will be MM. 
Halir, Gibson, Inwards, and Ludwig. Mr. 
Busoni will be one of the pianists before 
Christmas, and that accomplished accom. 
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panist Mr. Bird has of course been re- 
engaged. The Ysaye party will include M. 
Marchot as second violin, M. van Hout as 
viola, and M. J. Jacobas'cello. After Easter 
we believe, the Joachim Quartet party will re- 
appear, under a guarantee privately sub- 
scribed. 

Mr. Robert Newman announces three 
Ysaye Concerts on Wednesday evening, 
November 14, at eight o’clock; Monday 
evening, November 109, at eight o'clock; and 
Wednesday afternoon, November 21, at three 
o'clock. On the first two dates M. Ysaye 
will conduct the Queen's Hall Grand Orches- 
tra of a hundred and five performers, and on 
the third date (his last appearance in Lon- 
don this year) will give a violin recital. 

The Saturday evening Popular Concerts, 
held in connection with the West London 
mission, commenced another season, when 
Mr. Edward O'Brien, long the “ first violin” 
of the band succeeded the lamented Mr. 
Heath Mills in the conductor's chair. As a 
tribute of respect to the deceased, whose 
heart and soul were in this enterprise, Sulli- 
van’s beautiful ‘‘In Memoriam” overture 
was fitly performed, and with impressive 
effect. Further proof that the efficiency of 
the orchestra had not diminished was afforded 
by the spirited rendering of a ‘‘ Marche 
Militaire,” by Mr. Heath Mills, and of selec- 
tions from ‘‘ Faust” and “ The Pirates of 
Penzance.” Mr. Horace Ralph, the able 
violinist, was heard in Mendelssohn's con- 
certo, and the vocal pieces contributed by 
Miss Sara Davies, Miss Lucie Johnstone, 
and Mr. A. H. Gee thoroughly satisfied a 
large audience. . 





ABROAD. 


A “ Haydn” Society has just been founded 
in Vienna and a goodly number of amateur 
players have already joined the orchestra; 
they propose to play the great masters’ com- 
positions. The conductor of the Society will 
shortly be chosen. 

Madame Roger-Miclos, pianist, and the 
violinist, M. Marteau, both of French nation- 
ality, are engaged to appear for the first 
time at the Cologne Society concerts. 

Madame Adelina Patti (Baroness Ceder- 
strém) sang at a charity concert in Stock- 
holm on Tuesday with enormous success. 
The King of Sweden was present and pre- 
sented the celebrated vocalist with the Order 
“ Literis et Artibus."" Miss Marianne 
Eissler and Miss Clara Eissler also took 


part in the concert, and their violin and-— 
eeM N 
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harp solos were much admired. 








PROVINCIAL. 


Manchester.—We note with pleasure the success 
attained by Miss Ada Bibby, L.C.V., at a con- 
cert given on Sept. 15th at the Royal Botanical 
Gardens, Old Trafford. The young lady, who is 
a pupil of Mr. T. Jolly, played with much dis- 
tinction the following violin solos, viz., ‘* Con- 
cert" (Seitz), and E. German’s ‘‘ Three Dances 
from Henry VIII.” 

Huddersfield.—Huddersfield musical season 
opened atthe Town Hall with the first of the 
series of Subscription Concerts arranged by Mr. 
John Watkinson. That the subscribers did not 
consider the period comparatively early to start 
the series was shown by the attendance, which 
was as good as on the occasion of a “ first-night ” 
of any previous season. No special bait was 
held out with a view of attracting a full house, 
for the programme, compared with some to fol- 
low, was modest and unpretentious. The Meister 
Glee Singers are old friends of Huddersfield 
Subscription Concert audiences; indeed, they 
are hardy annuals whose appearance 1s always 
welcome. Last night their welcome was almost 
construed into flittery and hero-worship. One 
of their best contributions, in which the good 
balance of the voices was a prominent feature, 
was in respect of an encore—“ Nelly Gray.” In 
this the imitation banjo accompaniment by 
Messrs. Sexton, Grover and Norcross was clever 
and realistic too. There is a change in the 
party compared with the occasion of their last 
visit. Mr. Ayer Grove has taken the position of 
tenor formerly filled by Mr. Charles Chilley, and 
an opportunity of judging of Mr. Grove’s indi- 
vidual merit was given. He sung Leslie’s simple 
but pretty setting to ‘‘ Annabelle Lee,” and 
though there isa suggestion of throatiness, he 
should easily sustain the reputation of the famous 
quartet. Of the other individual performers who 
figured on the programme, perhaps the most in- 
terest centred in Mr. Haydu Wood, whose years 
must be counted under twenty. The career of 
this clever young violinist bids fair to carry out 
some of the promise embodied in his christian 
name. He was born at Slaithwaite, in the Colne 
Valley, where his {pareats kept tne Lewisham 
Hotel, but he appears to have wisely been given 
the opportunity of developing the musical strain 
of which be gave early evidence. There is not 
yet much character about his style, although he 
wields a firm and gracetul bow, and in soft pas- 
sages he succeeds ia drawing much wealth of 
tone from his instrument. His best contribution 
was ina duet with Mr. Arthur Pearson (organ)— 
Arioso and Rondo Patetico (G. Jensen.) The 
vocalists were Miss Florence Lancaster, who 
opened the concert with ‘‘ God save the Queen,” 
and Miss Lilian Hovey, both of whom sang well- 
known but acceptable songs. 


Master Raimond Pechotsch, the clever boy 
violinist, has been engaged to play the Fourth 
Concerto of Vieuxtemps at the Bournemouth 
Winter Garden symphony concert in December. 


r, Bromley Booth, the violinist, has arranged 
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to visit Ireland towards the end of November, on 
the completion of his English tour. His party 
will include Mme. Amy Sherwin, Miss Hilda 
Wilson, Mr- Wilfrid Cunliffe, Mr. George E. 
Booth (solo pianoforte),and Senor Rubio (’cellist). 

The concert season at Pensnett commenced 
with a violin recital on Wednesday evening, at 
St. James’s Schools, given by Mr. Ben Phillips, 
assisted by Miss Edith Knott, Mr. Tom Allen, 
and Mr. J. Hughes Johnson. There was a large 
audience, who thoroughly enjoyed the items of 
the following programme:—Vioclin and piano, 
Sonata in A (Handel); song, ‘* The Swallows” 
(Cowen), Miss Edith Knott ; violin, Romance in 
G (Beethoven) ; song, ‘*‘ The Wanderer " (Schu- 
bert), Mr. Tom Allen; song, ‘‘ Songs we used to 
sing” (Mascheroni), Miss Edith Knott; violin 
obbligato, Mr. Ben Phillips; violin, ‘‘ Guillaume 
Tell” (Alard) ; piano, Mazurka (Godard), Mr. J. 
Hughes Johnson ; song, ‘*‘ Medge” (Gounod), Mr. 
Tom Allen ; violin (a), Andante Religioso (Thome), 
(b), {*Le Menetrier,” Mazurka (Wieniawski) ; 
song, ‘‘ For the sake of the past” (Tito Mattei), 
Miss Edith Knott; song, ‘‘ The Raft” jens 
Mr. Tom Allen; violin, Andante Allegretto, 
Vivace Movements from Ninth Concerto (De 
Beriot), The lion’s share of the work fell to Mr. 
Phillips, who sustained the part with great credit. 
He gave a masterly interpretation of all his 
solos, and for his splendid rendition of ‘ Guil- 
laume Tell” he had to concede an encore. For 
this he played Raff's ‘‘Cavatiua,” which was 
rendered with breadth of expression and in good 
taste. Of his other solos we would specially 
mention Andante Religioso and Andante Alle- 
gretto, both of which greatly delighted the 
audience, 


Bath.—The following interesting programme 
was performed at the Assembly Rooms by Lady 
Hallé and the Danish pianist, Miss Stockmarr, 
on Wednesday afternoon, Sept. 27th :—Duet for 
violin and pianoforte, Sonata in D minor, 
(Brahms), Lady Hallé and Fraulein Stockmarr ; 
solo pianoforte, Nocturne in D minor (Chopin), 
and “Danse des Elves” (Sapellnikoff), Fraulein 
Stockmarr; solo violin, Concerto ‘‘ Dramatique”’ 
in A minor (Spobr), Lady Hallé; duet for violin 
and pianoforte, ‘‘ Tema con Variazioni” in G 
minor (F. Neruda), Lady Hallé and Fraulein 
Stockmarr; solo pianoforte, ‘‘Fruhlingsrauschen” 
aod “Caprice” (C. Sinding) and “ Polonaise ” 
(Liszt), Fraulein Stockmarr; solo violin ‘“ Le- 
gende” (Wieniawski), and ‘La Ronde de 
Lutins"" (Witches Dance) by Bazzini, Lady 
Hallé. Local people will not have an vg sag ad 
of hearing Lady Hallé again. It was her fare- 
well recital in Bath, this gifted artist intending 
shortly to retire from public life and devote her- 
self to teaching the violin in Berlin. 


Dr. Joachim made his first appearance in Eng- 
land this year, a few weeks ago at the Hoving- 
ham Festival. The distinguished violinist, who 
was in splendid form, played the solo in Mozart’s 
violin concerto in A minor, and Beethoven's 
Romance in F, He also took part with Mr. 





Kruse in the performance of two movements 
from a duet by Spohr. Canon Templeton, anac- 
complished musician, conducted the festival, 
which proved in every way successful. 


West Bromwich.—CoLLEGE oF VIOLINISTS, 
Lonpon : The following pupils of Mr. J. Henley 
have been successful at the recent examina- 
tions: —Miss S. Green, F.C.V., Master C. Butler, 
L.C.V., honours; Master G. Bull, honours and 
full marks; Master A. Smith, 89 marks; Master 
J. Lovell, 86 marks; Master H. Horwood, 
honours; Master H. Pickering, 89 marks. 


Newcastle-on-Tyne.—The Anglo-Austrian String 
Quartet leader, Mr. A. Oppenheim, will give a 
series of chamber concerts during the coming 
season at Newcastle, whilst the newly formed 
Newcastle Musical Society will give their first 
chamber concert under the leadership of Mr. A. 
Wall, A.R.C .M., during this month. 


The Birmingham Musical Festival took place 
during the first week of October, with Dr, Rich. 
ter as conductor. 


Inverness.—At the concert organized by Mr. 
Roddie, a feature of the entertainment was the 
promised appearance of Mr. Harry Cownie from 
the Frankfort Conservatoire of Music. Mr. 
Cownie is the professor of the violin in the Col- 
lege of Music recently opened by Mr, W. S. Rod- 
die, jun., and all who have any notion of violin 
playing should hear Mr. Cownie’s performances. 


Liverpool.—Mr. Thomas Shaw’s series of popu- 
lar concerts at Hope Hall will open on the zoth 
October. The well-known violinist has secured 
an admirable company of artists, and the enter- 
tainments promise to be more successful than 
ever. For the third concert, which takes place 
in November, Mr. Shaw has been fortunate 
enough to secure the services of Mr. Ffrangcon 
Davies, who will travel specially from Berlin. 
Other vocalists engaged for the season include 
Miss Maggie Davies, Miss Maggie Jacques, and 
Miss Percival Allen, Messrs. Ludwig, Tom Child, 
and Maldwyn Humphreys, and the Royal Welsh 
Glee Singers. 

Blackpool.—Since the Institution of the Conti- 
nental Conservatoire of Music at St. Anne’s a 
series of concerts has been given from time to 
time at St. Anne’s and Lytham by Herr Behre 
and his talented staff of professors. On Sept. 
27th the Conservatoire professors gave a classi- 
cal concert and a large audience assembled, in 
spite of inclement weather, and enjoyed one of 
the best concerts ever given in the district. The 
programme was devoted entirely to the works of 
the great masters and included Chopin's famous 
Concerto in F minor for pianoforte ; it was finely 
rendered by Herr Behre, who was also shown to 
great advantage in Schumann's Variations in 
which item he had the assistance of Herr Thal- 
berg. Signor Bonavia, a violinist, much es- 
teemed in the district, played with great effect 
Wieniawski’s “ Legende,”’ Svendsen’s ‘Romance” 
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and Sgambatti’s ‘‘Serenata Napolitana.” Herr 
Paul Grummer’s masterly periormance on the 
violoncello proved, however, one of the features 
of the evening, and nothing could surpass his ex- 
quisite rendering ot Tschaikowsky’s “Variations,” 
Willenbecker’s ‘‘ Erwartung’’ and Handel’s 
‘* Minuet.” Vociferous applause rewarded the 
performer's excelleut efforts and it may well be 
said that Herr Grummer has succeeded in adding 
another laurel to the many he has already re- 
ceived at the hands of his appreciative audiences. 


Blackburn.—Mr. James Eccles opened his new 
series of Blackburn concerts in the Exchange 
Hall, which was nearly filled. From an artistic 
point of view the series may be said to have had 
a good beginning. The violinist, Miss Mabel 
Burmester, played several selections in an ac- 
ceptable manner. Mr. Frederic H. Wood was 
the accompanist. Madame Ella Russell appeared 
as singer and gave as usual a brilliant execution 
ofthe most intricate and difficult music. 





Colchester.— Miss Nadia Syiva,the accomplished 
violinist played at a recently given Concert at 
Colchester with great success. The Corn Ex- 
change was well filled and warm appreciation 
was given the lady’s violin solos whilst the 
Meister Glee Singers were never heard to better 
effect. Madam Frickenhaus gave some piano 
solos with much success. 





Wolverhampton.—The Quaver Club gave their 
first concert, which proved a great success, at 
the Star and Garter Hotel on Saturday night, 
October 6th, before a large and aristocratic 
audience. The programme contained several 
points of interest, amongst them, several violin 
solos exquisitely played by Mr. Jobn Lawson, 
who was heard in the following compositions, 
‘‘ Fantaisie Caprice” by Vieuxtemps, ‘* Andante 
from 1st Concerto” by Molique, and two minor 
items, for the rendering of which the violinist 
received a hearty encore, for which he gave 
** Duofor one Violin,” by Prume. Altogether the 
concert proved a great success, and the second 
concert of the season is announced to take place 
on November 6th when the Marx Mossett String 
Quartette will appear. 





UPON THE STUDY OF THE 
STACCATO. 


We have received from Messrs. Breitkopf & 
Haertel a highly interesting work, containing 
exercises and studies for the various kinds of 
Staccato playing on theviolin. In fact, the au- 
thor of the work, the famous Herr Rich. Schulz 
seems to have made the staccato a special 
study andthe book before us, entitled “ The 
Study of Staccato on the Violin,’ Op. 11, by 
Rich. Scholz, has such high merits and will 
be of such interest to our fiddling fraternity 
that we cannot refrain from giving verbatim 











the introduction to the studies, Mr. Rich. 
Scholz, thus writes on the subject. 
S. 3 

Taken in its wider sense the word “ Stac- 
cato”’ (literally : todetach violently, to break 
off) is applicable to every form of detached 
playing, that is to say to any style in which 
the tones are not sustained for the whole of 
their time-value, but instead thereof, more or 
less shortened in respect of sound. 

In its narrower sense as applied to bowed 
instruments, one understands under the term 
“Staccato,” a characteristic form of orna- 
mental bowing in which a number of short- 
chopped quick tones are produced with the 
same stroke of thebow. This staccato bow- 
ing is, consequently, of the highest import- 
ance, because it occurs in the majority of the 
more important solo pieces and concertos. 
Owing to the difficulties peculiar to this 
style of bowing a systematically arranged 
and long course of study is especially neces- 
sary. As skiil in this respect is wanting in 
the majority of violin players, there is a 
general impression abroad to the effect that 
a good Staccato must be inborn. 

The present work is so planned as to fur- 
nish the violinist with copious material for 
the study and practice of Staccato-playing, 
the same being so graded as to ensure slow 
but steady progress, while the number of 
Staccato-tones, beginning with but a few 
strokes of the bow gradually increase until 
the most difficult and highest degree of 
Staccato-Virtuosity is attained. It is by 
this means, and by this means alone, that 
a really good Staccatocan beacquired. The 
best course is to begin this study at the same 
time as the Kreutzer Studies are taken up 
(not sooner) and to pursue the same with 
diligence and perseverance for a long 
time—being careful in the beginning to 
practice quite slowly. 

%. 

There are three kinds of Staccato: (a) the 
firm, hammered, or chopped style; (6) the 
loose, hopping style: and (c) the rebounding 
or springing style. 

(a). The firm, hammered (or chopped) 
Staccato. 

1. With the up stroke. This is executed as 
follows, namely: The forefinger presses the 
wand of the bow somewhat more firmly than 
usual and the wrist makes a short (lateral, 
turning or upward), curved motion with the 
least possible length of stroke (as it were but 
dot’s length). After producing this short, 
sharp tone a pause must be made, during, 
which the bow-hair rests on the string, the 
forefinger relaxes its pressure a little and the 
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wrist returns to its original position; then 
with the same bow stroke, there follows a 
second chopped motion exactly like the first 
one and cut off sharply by the pause. All 
the tones produced must be equally short, 
clear and strong, in strictest time, however, 
slowly each may be played. 

With several tones the forearm must gra- 
dually follow the direction of the bow with a 
certain amount of firmness, thus: on the G 
string rather more sideways (because the 
position of the bow is here nearly a hori- 
zontal one, on the E String more upwards 
(on account of the oblique position of the 
bow). It is a matter of course that in the 
transitions from one string to another, atten- 
tion must be paid to the corresponding 
movement, (the raising or sinking) of the 
forearm, so that it is essential to practice the 
change of strings separately.—In firm Stac- 
cato playing, the more the wand is held 
upwards (¢.¢., perpendicular to the bow hair) 
the more difficult it is to exercise the right 
degree of pressure on the bow (on account of 
such position bringing the full breadth of 
the bow-hair into play.) The firm upstroke 
Staccato is best executed with the upper 
half of the bow _ in the early part of the 
study one should avoid the extreme tip 
thereof!) It is more difficult in the middle 
and the frog end is little suited thereto, it is, 
nevertheless, advisable later on to practice 
the Staccato throughout the bow length, 
which leads to equalising the effects peculiar 
to the different parts of the bow. 

2. With the down stroke. This can be 
executed with the middle of the bow, or at 
the frog-end. It is less satisfactory in the 
upper half. Inthe middle it must be prac- 
ticed in the style of the Belgo-French Violin 
School, #.e. (held by the thumb and fore- 
finger or also with the adition of the little 
finger) the bow turned towards the left (re- 
versed) position as by this means the wrist 
is turned inwards and the bow set in motion 
by a backward, short (stift) movement ot the 
forearm. 

But in this style it can only be executed 
near the frog by bending the wrist towards the 
right and producing the shocks by shaking 
the latter (with a slack forefinger and holding 
the bow very lightly). 

(c). The loose, hopping Staccato (called 
also Staccato volante, i.¢., evanescent or 
fluttering). This is mostly produced with 
the upper half of the bow and the middle 
thereof (upwards and downwards), pressing 
the wand very slightly only with each shock 
and somewhat loosening the bow hair, so 
that it to a certain extent hops on the string. 
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The wrist must be kept loose and shaken 
(which is done by bending or turning it.) 

(b). The rebounding, or springing Staccato 
(called alsoaricochet). Thisis of secondar 
importance. It is produced (best of all wit 
the wand upwards) by quasi throwing the 
bow in such a manner on to the string that 
owing to its natural elasticity, it rebounds 
several times of its own accord (like making 
ducks and drakes on a pond). The number 
of these rebounds can be exactiy regulated 
by practice ; the bow must be more or less 
strongly thrown on to the string according 
to the number of tones to be produced. 


§ 3. 

The style of Staccato playing is left to the 
choice of the player. The firm Staccato is 
well suited to bold energetic themes ; the 
loose style, on the other hand, better for 
light, graceful passages. 

The whole of the exercises and studies in 
this work apply to both principal Staccato 
styles and equally so to Up-and- Down-stroke 
Staccato, but it is more profitable to first 
acquire certainty in one style only and then 
to devote attention to the other one. 





PHRASING IN VIOLIN PLAYING. 


A cLeAR knowledge of phrasing does not 
come to the average, normally constituted 
musician, like the sudden and rapid onslaught 
of an avalanche. It is not the acquirement 
of a day or a month or a year; norcan even 
the most musically gifted hope to phrase 
correctly and beautifully without that special 
knowledge required by the art and rewarded 
by patient industry. 

Phrasing is such a serious branch of 
music-study, and is, withal, so greatly influ- 
enced by endless and ever-changing condi- 
tions, that nothing less pretentious than a 
volume specially devoted to its intricacies 
could possibly do it justice. But in this, as 
all other subjects related to violin playing, it 
is not my purpose to weary my readers with 
a long treatise, uninterruptedly setting forth 
my own views and the opinions of other 
musicians. Such a plan would hardly prove 
welcome to the many, though it might win 
sympathetic approval from the few. 

On the other hand, it must not be imagined 
that a brief and rapid survey of any question 
touched upon in this article is intended to 
bea final word. The same questions, with 
new phases, will be constantly arising, and 
these new phases will naturally suggest some 
point untouched in previous reflections. 

This article on the subject of phrasing is 
intended to be purely of an introductory 
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nature. For the benefit of those readers 
(and there are many) who have only a vague 
idea of the significance of phrasing, it would 
be well first to define, in general terms, the 
true position of phrasing in the art and 
grammar of music. 

All consistent musical utterance has a 
more or less definite plan of construction. 
Like the sentences of most other languages, 
a musical sentence has its distinctly recog- 
nizable form, its subject, its predicate, its 
object—so to speak. That we do not enter 
into such detailed grammatical dissection of 
a musical sentence as our language surgeons 
in general seem to delight in is easily under- 
stood when the nature of our immaterial art 
is taken into consideration. It should always 
be remembered that music is born of that 
which is so convenient for us to designate as 
musical feeling. Though its best, its most 
perfect expression is dependent upon the re- 
fining process of intellectual force, the 
actual birth of a musical idea is rarely, if 
ever, assisted by purely intellectual effort. 

Music’s first and most direct appeal is to 
our sense of sound, primarily captivating or 
repelling us not in accordance with the 
thoughts it awakens, but rather in agreement 
with its effect on our musical and emotional 
natures. Though imbued with distinct na- 
tional characteristics of thought and feeling, 
the inherent universality of music brings 
it within the comprehension of all intelligent 
civilized peoples. Whatever may be argued 
against the idea of music’s univerSality (an 
argument that would destroy this idea simply 
because appreciation of all musical creations 
is largely influenced by existent conditions) 
—whatever effort may be made to circum- 
scribe its sphere of influence, the fact re- 
mains that a beautiful musical thought— 
wherever and by whomsoever it may have 
been created—impresses itself upon musical 
people most remote from it both in period 
and in place. That between different ages 
and different countries there can be no abso- 
lute agreement as to the higher worth of 
a musical creation hardly affects the question 
of whether music is or js not a universal 
language. 

Of this universal language, phrasing forms 
an essential part. It either veils or clarifies 
the meaning of every utterance, according to 
correct or incorrect application of its princi- 
ples; it imbues a musical sentence with 
charm, strength and dignity, or renders ob- 
scure, and even meaningless, the brightest 
and clearest musical thought, in accordance 
with the intelligent or unintelligent, precise 
or slovenly, manner of its presentation by 





both composer and player. It is so closely 
allied to the very essence of musical thought, 
that at no time is it separable from, or un- 
important to, lucid musical expression. 

For the violinist, it assumes chiefly the 
distinguishable form of a variety of bowings 
which either connect or separate, divide or 
subdivide, the various parts of musical 
speech. But it must not be presumed that 
its manifestations are limited to such bow- 
ings, however numerous or skilful may be 
their application; for united with this 
inherent and transparent form of phrasing is 
one which, strongly suggestive as it usually 
is to the enlightened musical mind, rarely 
points the way to intelligent comprehension 
by the inexperienced or uninitiated. 

This subtler form manifests itself in the 
grouping of figures, the succession of ideas, 
the logical connection between the various 
members of a musical sentence—in fact, it is 
composed of the natural elements of musical 
expression, and characterised by the indi- 
viduality of the composer and the player. 
Often it is not of sufficient tangibility to 
render possible a precise or immediate de- 
cision as to its signification. Often it causes 
perplexity because of the actual, or apparent, 
possibility of two or more varying concep- 
tions, each violating neither musical princi- 
ples nor the composer's peculiar intentions. 

This is the more delicate phase of phras- 
ing. It is that branch of the art which, 
unaided by long and earnest study, remains 
enigmatical to the average player. 





AN OLD VIOLIN MISSING IN BROOKLYN. 


Tuomas H. Sanpgrs, of No. 1,907, Pacific Street, 
is mourning the loss of his pet violin, an instru- 
ment which, he says, is nearly two hundred 
years old and is worth $5,000, and which mys- 
teriously disappeared from his home on the 
afternoon of July 30, when there was only a 
washerwoman there. Mr. Sanders did not dis- 
cover his loss until he went, as was his nightly 
custom, to take the instrument out to play a few 
tunes before he went to bed. 

The violin had been kept in a case in an old 
bureau in Mr. Sanders’ bedroom on the second 
floor of his home. The washerwoman declared 
she had neither heard nor seen anybody in the 
house duringthe day. The doors were all locked 
as usual, and it did not ap that anything 
else had been taken. Mr. Sanders gave quiet 
intimation of his loss to the police, and he says 
he has several men looking for his violin in the 
pawnoshops and among the musical instrument 
dealers. ‘These have so far met with no success. 





Patents.—Ifany of our readers have an idea for an 
Invention, they would do well to consult the Patent 
Editor of this Journal, enclosing a stamp for reply. 
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BONN’S 
PREMIER 
Violin Strings. 








The ‘ Strad.” 


As already intimated in our last issue, we have for the last 
three months given Mr. Bonn’s strings a fair, and at the same 
time, a severe trial, and we are therefore able to speak of their 
quality from personal experience. It is our candid opinion that 
the strings are about the very best we have ever used, and we 
have found them most reliable both in durability and tone. 
This remark does, however, not only apply to the E strings, but 
we have found the A, D and G equally good in every respect. 
They are perfectly true in fifths, and it was but very seldom 
that we came across a string that was perhaps not up to the 
mark. The durability of the E strings was indeed wonderful, 
and we know of instances where a string has lasted six weeks, 
always tuned up to full concert pitch! We can, therefore, 
thoroughly recommend the strings to the notice of our friends 
and readers; they will find that, by using them, they will save 
time and money, and violinists of an irritable and nervous 
temperament will, by using them, improve in both affability and 
amiability; for surely there is nothing more apt to disturb the 
patience of a fiddler than a string which is either false, or does 
not stand pulling up to pitch. We feel confident that if our 
friends will give these strings a trial they will never use any other. 


The British Musician. 


Having given them a severe trial we are well able to testify to 
their excellence. We have found all the strings—G, D, A and 
E—perfectly true, and the latter (E) in particular, brilliant yet 
durable. We are convinced that these strings are the very best 
we have ever tried, and cordially recommend them to all violin- 
ists. Mr. Bonn prepares them by a chemical process, which 
renders them impervious to the moisture of the hand and 
variation of temperature, and their excellence in these respects 
alone entitles the strings to be called ‘‘a godsend to violinists.” 


The Piano, Organ and Music Trades’ Journal. 


Mr. Bonn has been very successful in his experiments and his 
‘* Premier ’’ strings have gained an excellent reputation among 
violinists for their brilliant tone and great durability. We re- 
commend all those who are interested to test the result. 


Musical Opinion and Music Trade Review. 


Mr. J. Epwin Bonn has discovered a chemical process for the 
improvement of-violin strings by rendering them unaffected by 
moisture of the band; the said process also improving the tone. 
Mr. Bonn, who is well known in the Isle of Wight as a violinist, 
has had.considefable experience in practical chemistry, and has 
been most successful in his recent researches, 


- The “ Strad.” 


Mr. J. Epwin Bonn sends us a set of *‘ Premier ’’ Violoncello 
Strings, which ag regards quality, can well stand comparison 
with Mr. Bonn’s excellent Violin Strings; they are clear in tone, 
perfect in fifths 4nd very durable. Can there be more said to 
ecommend them? We are sure many a violoncellist will bless 
the moment whgn he gives them a fair trial, 
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GRATIS. 
AN EXHAUSTIVE TABULATED 
CATALOGUE OF ARTISTS. 


AN INVALUABLE BOOK OF REFERENCE. 
Every Conductor and Manager should possess the 
New Edition of the Concorde Handbook of Artists. 
A comprehensive book of artists for Opera, Oratorio, 
Concerts, Receptions, Piers, etc., Entertainers, Bands. 
etc. The only book of its kind. Comprehensive of 
all other lists and therefore invaluable to Con- 
ductors and Managers. 

GRATIS on receipt of professional card. 


THE CONCORDE CONCERT CONTROL, 


810, Regent Street, W. 
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INFORMATION 
FOR 
PLAYERS, OWNERS, DEALERS AND MAKERS OF 
BOW-INSTRUMENTS. 
ALSO FOR STRING MANUFACTURERS. 


Taken from Personal Experience, Studies and 
Observations. 


With Illustrations of a Stainer and a Guarnerius Violin, etc. 


By WILLIAM HEPWORTH. 
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HOW TO TELL THE NATIONALITY 


OLD VIOLINS 


Illustrated with over 40 Diagrams of Scrolls, 
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‘lo be had of all the principal booksellers in the 
United Kingdom, or from the Publishers : 


Messrs. BALFOUR & CO., 


11, Rood Lane, London, E.C. 








Favourably reviewed by ‘‘ Violin Times,” ‘‘ Musical 
Standard,"’ ‘‘ Musical Opinion,” ‘* Musical News," 
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‘* Musical Times," ** The Violinist '' (Chicago), ‘‘ The 
Organist aod Choirmaster,” “ Musical Star” (Edin- 
burgh), ‘‘The Orchestral and Association Gazette,” 
“The British Bandsman,” ‘ Music,’ ‘ Musical 
Answers,’ ‘‘ The Nonconformist Musical —, 
“The Monthly Journal of the Incorporated Society of 
Musicians,” and many non-musical papers. 








BACK NUMBERS. 


The following Portraits and Fac-simile Letters have appeared 
in ‘The Violin Times,” and can be had from the 
Publisher, 83, Charing Cross Road, W.C. 
PRICE 2} EACH, POST FREE. 


No. 

Portrait of W. E. Whitehouse - - - 2 

Fac-simile Letter of Ch. de Bériot - - 3 

Portrait of Miss Gladys May Hooley - - 5 

Fac-simile Letter of Camillo Sivori : - 5 

Portrait of J. Harold Henry : - - 6 

* Adolphe Pollitzer ° - - 7 

re Mdlle. Edith Smith - : - 8 

rr John Dunn - - - ° 9 

os Heinrich Maria Hain - - - 10 

ae Edina Bligh - : - - sa 

Pa I. B. Poznanski- . - - I2 

as Rene Ortmans - - - e- 8 

of A. Simonetti - . - - 4 

‘si W. Ten Have - - : - I5 

a Mdlle. Wietrowitz - : - 16 

‘ Miss Hildegard Werner - - Wy 

Fred Furnace - 18 

Defeasance of a bond by Roger Wade Crowder. 19 

Portrait.of Miss Kathleen Thomas : 20 
Picture of a Viola di Gamba by Carlo Bergonzi, 

1713 - «. 

Portrait of M. Céeare Thomson . . - 3233 

s F. Whiteley - - - o 

‘ H. Lyell Tayler - - - 26 

Pe Stanley W: G. Barfoot - - - 2% 

oe G. de Angelis - - . - 27 

oa Marcello Rossi - - - 328 

ne Miss Gertrude Henry Potts - - 29 

9 The Halle-Mayson Violin’ - - 30 

Eugene Ysaye - - « 

Reproduction of Fac-simile Labels - . gs 

Portrait of the Kneisel Quartette- : - 33 

s, Jan Van Oordt - - . - 34 

Reproduction of Fac-simile Labels : ~ 

Do. do. do, - - - 35 

Portrait of Walter Kerr - - Joey ol 

Fac-simile Labels of Great Violin Makers « 

Portrait of the late Aloys Kettenus . - 39 

ef Mr. Arthur Darley - . 41 

‘ Miss Marian Jay 42 


a al ' 


Lira da Gamba, by Linarolo, reproduction ° 
Paintin by Tintoretto : . 42 


David Techler's Viola - - . « @@ 
Portrait of Mr. H. Walenn . . . 48 
- Miss J. Orloff - . . - 49 
Fac-simile Labels - . ° - 50 
Portrait of Gurzenich Quartette . e .  -— 
gs Miss L. Jackson e * > 
i Mr. T. G. Briggs . ° oe) 
- Mr. C. L. Walger - ° . 55 
Fac-simile Labels - - ° - 58 
Portrait of the Bros. Oppenheim - - . . 60 
» The Elderhorst Quartette ~- . 61 
” Heinrich Wilhelm Ernst - . 62 
oe Chas. Auguste de Beriot * =~ -& 
“6 Arcangelo Corelli . ° . “ee 
vs Ferdinand David - . - 65 
» Henri Vieuxtemps - ° 66 
i Giovanni Viotti ° a * 66 
- Stradivarius in his Workshop « 68 
» Pierre Bailliot and Louis Spohr “69 
» Ole Ball - . * +70 
a Miss Muriel Handley - . - 98 
oi Miska Hauser - s °° 98 
ca Wolfgang Amadeus Mozart . ° . 
“ Miss K.Lee_ - a >: 
pa Raimund Peckotsch « . - 95 


Portrait Gallery 


- The Violin Times 


{IAHR WPI Sously UlfOr,y ayy 








~ 
o. 
= y | 
rn eS, 
7 Gt NY 
ge oe 





























ee oe == 
me a ee ee 








ee 


Pa 
~ - ~- ~ — =. 
ee ee * ~ - — ” 
a 
—e % 2 = ou = ———— — = 3a 
a SE - A OT Tr ew ee Oe aioe ane ee ere 
. : ——— — tom _- ee ee ES B- 
: > a lc Rete ae — i. i wD © eee ee 8 Pe ee oe 
a i a» a I SP Ore 








aes . 
rte Oe 








THE VIOLIN §TIMES. 401 





BONN’S PATENT BRIDGE 


Srnor SARASATE says: “I find it a 
Somied improvement on the old two footed 

ridge.’’ 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.” 
_ Mons. JOHANNES WOLFF says: ‘While 
it greatly improves the inner strings, the 
outer strings are more clear.” 








All Violinists know that with the old two 
ae the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, my are very much weaker. 

(,) This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
in high positions more mellow, greater 


comin power, and above all on omn in power and 

y- Prospectusfree. SAMPLE VIOL N BRIDGE 1s. 1d. 

Used at the Principal Conservatoires on 
the Continent. 


Perfectintone. Artisticin construction. 
PRICE LIST AND TESTIMONIALS 
POST FREE. 


siVORi 


Sore AGENT FoR GREAT BRITAIN AND 
CoLoniEs. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1L., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the “‘E”’ will bear pulling up to “A,’’ 
thus standing a greater strain than any other string ever hy 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets Is. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. . 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 
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Monthly Auctions of Musical Property. 


F fageasane PUTTICK AND SIMPSON beg to 

announce that they will hold special Sales of 
Musical Property, on or about the z2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 
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TO A_ VIOLINIST. 


A little brown fiddle, 
Wrought long years ago: 
Nay, read me the riddle— 
What makes the tune flow 
From these four narrow strings 
When your violin sings? 


For us the wood's soundless, 
And senseless and cold; 
For you there’s a boundless 
Romance, softly told 
By the bow to the strings 

When the violin sings. 


It has prisoned and captured 
The rustling leaves’ whim ; 
It echoes the enraptured 
Wild nightingale’s hymn. 
Hark to forest-taught strings 
When your violin sings. 


Or, say, did Apollo, 
At tuning his lyre, 
Give you hint how to follow 
His passion-born fire ? 
Divine grow the strings 
When your violin sings. 


And scorned by the Muses 
Is Marsyas again, 
The while your hand chooses 
Its tender refrain. 
Come, quick, touch the strings, 
When your violin sings. 
B. Linpsgy in The Speaker. 





With this number is presented two Illus- 
trations of a Guarnerius violin. 
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OBSERVATIONS. 


Many who recollect the short but brilliant 
career a few years ago of the American vio- 
linist, Miss Arma Senkrah, will regret to 
learn of her death, a few days since, under 
sad circumstances, at Weimar. She was a 
New York girl, her real name being Harknes, 
and “ Senkrah ” being that name spelt back- 
wards. As quite a girl she studied under 
Wieniawski, and afterwards under Massart 
at the Paris Conservatoire, where she carried 
off the first prize in 1881. About three years 
later, she came to London, where her suc- 
cess was almost immediate; but in 1888, on 
her marriage to Herr Hofmann, a lawyer of 
Weimar, she relinquished her public career. 
Her married life was a happy one, but she 
was taken ill, brain disease set in, and the 
unfortunate lady, it is stated, committed 
suicide, shooting herself with a revolver. 
At the time of her death she was barely 
thirty-six. 
* * — 

Like many other celebrities, Paderewski 
has certain pet superstitions. 

A writer in the Ludgate states that he is 
firmly convinced that his manager (Mr. 
Gérlitz) is a mascotte to him, since good 
fortune smiled upon his tours from the first 
journey they took together. 

To make assurance doubly sure, Paderew- 
ski always insists on his manager age > | 
with him on his travels a leather bag, whic 
accompanied him on his first tour some 
seven years since. ’ 

* * * 

Max Bruch has been elected professor of 
composition at the Berlin Conservatorium of 
Music. 

. * * 

Mr. Carl Heinzen, the well-known Ameri- 
can violinist, has arranged with Mr. Charles 
L. Young for an American tour extending to 
part of 1901 to 1902. 

* * 

Mr. Henry J. Wood has been engaged to 
conduct a Lamoureux concert in Paris on 
Nov. 18th. 


* * * 


The great entertainment building “The 
Arcadia,” in St. Petersburg, was partially 
destroyed by fire a few days ago. 

* * * 


Talking about the queer way some people 
have of sizing up a man’s capabilities for a 
job,” said a resident of Paterson, N, J., toa 
Washington Star reporter the other day, 
“there recently died in my town, a boss 
carpenter named Hebart, who had one ques- 








tion which he always asked of journeymen 
who applied to him foremployment. If the 
applicant was found to possess all the other 
necessary qualifications Hebart would ask: 

“ «What are your favourite tunes ?’ 

‘ *** Why, what do you want to know that 
or ?’ 

“¢ You whistle and sing some at your work, 
don’t you?’ 

“Oh yes.’ 

“¢ Well, what tunes do you generally 
whistle or sing ?’ 

“*Q there’s the “Old Hundred” and 
“Auld Lang Syne,” and “Down by the 
weeping Willows, and ’ 

“« That’s enough,’ the boss would explain, 
‘You won’t do for me. These tunes are too 
slow for me. Good-day.’ 

“On the contrary, if the applicant an- 
swered, ‘Oh, I generally whistle ‘‘ Yankee 
Doodle,” or “ The Fisher's Hornpipe,” or 
something of that sort, the carpenter would 
Say at once: 

*«¢ [think you'lldo. Take off your coat if 
you want to goto work.’” 

We suppose the man who would whistle 
the “* Walkirenritt " would be regarded as a 


hustler. 
* * * 


The following pretty little story is told by 
Mr. Freeman of the firm of Messrs. Lyon and 
Healy of Chicago, to our American contem- 
porary, The Violin World, | 

“Once in an Italian barber's shop, I no- 
ticed the barber’s very little son with a 
miniature violin in his hands. It is the col- 
lector’s instinct to examine anything that 
looks like a violin, and a short examination 
of the child’s little fiddle told me that it was 
the remains of a once very fine specimen. 

‘* Where did you get this?” I asked the 
barber. 

“Oh that is nothing, Signor,” he replied, 
I had it made for the bambino from an old, 
worthless fiddle, which has been in our 
family, many, many years. I got tired seeing 
it about and had it cut down for the boy to 
play with.” 

“ You did a very expensive thing, that was 
a Guarnerius, and to-day would be worth 
several hundred lires.” 

“ Oh, Signor, is that the truth ?” cried the 
man.” 

“T have no interest in deceiving you.” 

“ Miseracordia, what a fool I am! Padre 
Nicolo always said I was a fool; all barbers 
are! It is too true! But, Signor, is the 
little violin not worth something.” 

“ Not a scudi.” 

Then the barber fell to lamenting, calling 
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all the saints to witness what a fool he was, 
and seizing the violin, smashed it into frag- 
ments. ‘It shall not mock my misfortune, 
he said.” 

The little son bellowed and bawled for 
his broken toy and | mentally concluded 
that Padre Nicolo knew his man when he 
called the barber a fool. 

* * /* 

It may interest our readers to hear that 
the organ in the old church of St. John, 
Leipzig, upon which J. S. Bach so often 
played his own compositions, has just 
been purchased by Mr. Paul de Wit for 
the purpose of adding to his collection of 
ancient musical instruments. 

* * * 

Under the patronage of Her Royal High- 
ness the Princess of Wales, the Westminster 
Orchestral Society is about to commence 
its sixteenth season. At the forthcoming 
orchestral concert the programme will, as 
usual, include several new works of interest 
by British composers. In response to the 
wish of many music-lovers resident in the 
country to assist in the valuable work the 
society has so long carried forward, the com- 
mittee have decided to enrol a limited number 
of country members at a nominal fee of half- 
a-guinea a year, in-return for which the 
members are entitled to receive the society’s 
publications, and, when visiting London, the 
privileges of one guinea members. Applica- 
tions should be addressed to the hon. 
secretary, Mr. Algernon Rose, Town Hall, 
Westminster. Such membership should be 
found of especial benefit to conductors and 
secretaries of provincial musical societies 
desiring {information concerning suitable 
orchestral works by British composers, or 
information regarding British soloists and 
players generally. 

* % * 

A Chinese Custom.—In China the woman 
who marries an actor or musician receives 
eighty strokes of the bamboo. It seems a 
rather unsatisfactory sort of wedding present, 
but there may be Celestial wisdom in it 
somewhere. 

* * 

The Daily Mail says :—“ Of all experiences 
a public singer most dreads is to sing at 
a charity concert in the provinces with an 
amateur orchestra. The go-as-you-please 
style of accompaniment is not only extremely 
irritating to the singer, but in many instances 
actually hurts his voice in the efforts to keep 
within singing distance of the babel of dis- 
cordant sounds around him. 

To remedy this state of things, Mr. Henry 





Lewis, violinist of the Philharmonic Society, 
has devised a plan which conductors of 
amateur orchestral societies no less than 
public singers will surely welcome. He has 
formed a “Musical Artists’ Ensemble,” or 
in other words, a ready made orchestra, 
including members of the Philharmonic 
Society, Richter Concerts, Royal Choral 
Society, Crystal Palace Saturday Concerts, 
provincial festivals, etc., all of whom) are 
familiar with the entire repertory of stan- 
dard works, and who have been accustomed 
to play together. For the services of any 
or all these artists he is authorised to enter 
into engagements for concerts in the pro- 
vinces or in London. 

“The plan is purely co-operative,” said 
Mr. Lewis to a Daily Mail representative, 
and is designed solely to provide better 
orchestral facilities throughout the country. 
I have been frequently asked when on tour 
if I could find, say, a violinist, clarinet, or an 
oboe, at a day's notice, and it has not always 
been possible to do so. I have therefore, 
asked these artists to associate themselves 
with me that I may call upon them when 
wanted. We will include the best members 
of country orchestras in our list, so that 
there shall be no excuse in future for good 
music being murdered by poor players.” 

* * @ 


Messrs. Crowther, Rigby and Co., the 
Devonshire violin experts have favoured us 
with a little pamphlet entitled “*‘ The Voicin 
and Revoicing of Violins,--a matter whic 
should be of great interest to all connected in 
any way with violin matters, The authors 
claim this to be the greatest musical dis. 
covery of the 19th Century and they assert 
the fact that “ every one so? Be has given them 
the chance to prove their claim, by sending 
them a violin for improvement, is now con- 
vinced, and that further numbers of instru- 
ments are constantly sent them. Mr. E. 
Withers of 22, Wardour Street, is appointed 
the sole agent in London, and we are sure, 
that he will be only too pleased to 
furnish all particulars to our readers, in order 
to give the invention of Messrs. Rigby and 
Co., atrial and thus to profit by the inven- 
tion of these gentlemen. Amongst the 
many advantages the inventors claim in 
favour of their method in treating instru- 
ments, the following may be cited :— 

Clearness and volume of tone with 
sympathetic quality. 

Brilliancy. 

Power. 

Trueness in harmonic vibrations. 

Evenness on all strings in any position, 
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And quickness in sympathetic touch 
to the player, the degree or per 
centage of course, depending upon the 
natural capacity of the instrument. 

Mr. Barré D. Bayly, a local expert, adds 
a report on a series of trials, made by him 
and the originals of many testimonials, almost 
daily received by the inventors can be seen 
at their offices. 

* * 

The Independence Belge refers to the fact 
that the young king of Italy, like his queen, 
is passionately fond of music, and in that 
respect takes after his mother, Queen Mar- 
gherita. He is perhaps, says the same 
journal, “the only Prince ot the house of 
Savoy who has ever shown a leaning to- 
wards the musical art,’”’ and in this connec- 
tion is recalled the saying of his grandfather 
at Solferino, who, hearing the cannon, 
remarked, “ That is the only music I ever 
understood.” 

* * #* 

Le Monde Musical states that the firm of 
Kato in Brussels, has just published the 
second part of its bibliography of all the 
musical compositions which have recently 
appeared in Belgium. 





THE MAGIC FIDDLE BOW. 


IGNORANT, commonplace outsiders often wonder 
why musicians are so especially addicted to long 
hair. Various why and wherefore theories have 
been evolved. Perhaps the most delightful reason 
comes from Rudolph Baumbach. The story, as 
told by him, is in perfectly untranslatable Ger- 
maa. It forms une ot his many charming “ Som- 
mermarchen.” Its gist is in this wise. In an 
out-of-the-way German village there lived an 
orphan lad named Peter. _His grandmother had 
the care of him. He was not lovely to look upon, 
and he had no childish playmates. He spent 
most of his days with a bird-decoyer, who not only 
taught him the song of every bird in the woods, 
but also gave him lessons on an old fiddle. The 
boy was an apt pupil. He soon knew all the 
bird-decoyer's tunes by heart, and so impressed 
was the latter by his progress that he made him 
a present of the fiddle, and prophesied that he 
would one day play in the village church. When 
Peter was twelve years old the neighbours met 
together to discuss his future; it was high time, 
they said, that he learnt a respectable trade. 
The boy’s views being asked, he promptly ex- 
pressed a desire to become a fiddler. But such 
vagabond notions as these were at once quashed 
with becoming severity, and eventually the vil- 
lage barber consented to take him in hand and 
see what could be made of him. Everybody 
agreed that Peter was lucky, for the barber was 
decidedly a grandee: he not only cut hair, shaved 
beards, dressed wounds, gave medical advice 





as to corns and chilblains, and pulled out bad 
and sometimes good teeth, but he also knew all 
the news worth knowing—in short, he was a 
great authority upon all subjects whatsoever, 
Peter’s studies under this illustrious worthy be- 
gan that same evening by his fetching his mas- 
ter’s supper beer. Several years passed by, and 
he had served his apprenticeship faithfully. 
The only drawback to his teacher’s complete 
satisfaction was his inordinate love of his old 
fiddle, which was his constant companion in 
every spare moment. Fiddle-playing, in the 
barber’s estimation, was at best only very unpro- 
fitable scraping and squeaking, by no means 
calculated to bring grist to the mill. On the 
whole, though, Peter had done him credit; he 
had shaved most people in the village, he should 
now try his hand at the “ Meisterstick ” of shav- 
ing his aster himself. The great man took his 
seat upon a stool in solemn dignity; he held his 
head well back, a white cloth was placed round 
his neck. Peter carefully soaped his double chin, 
drew the razor across the strop, and was just be- 
ginning operations, when suddenly there was a 
sound of fiddling and fifing outside. A dancing 
bear was passing. At the first note of music an 
irresistible impulse seized Peter. He dropped 
the razor andrushed to the door, leaving a bleed- 
ing gash from nose to ear upon his master’s 
cheek. The barber’s stool fell backwards, he 
tore after the culprit in a towering rage, ad- 
ministered a stinging box on each ear, and told 
him to pack up his traps and go to the ‘‘ cuc- 
koo.”” In German this is a very explicit com- 
mand. Peter therefore took his fiddle ander his 
arm, put his razor-case in his pocket, and went 
to the ‘* cuckoo.” 

After considerable difficulty he found that 
celebrated bird on a tree in the wood. He heard 
Peter’s story and shrugged his wirgs. 

‘It I helped ali who are sent to me,” he said, 
‘* T should be frightfully overworked. Times are 
very hard, I have enough to do to give my own 
brats a start ia life. People are very fond of 
asking my advice; but paying for it is a very 
different matter. For the last three months I 
have lived upon caterpillars; these would scarcely 
suit your digestion. 1 can’t help you; but I’m 
sorry, for aspiring musicians always interest me. 
I suppose it’s a fellow-feeling, being a vocalist 
myself.” 

Sadly depressed, Peter turned on his heel, He 
had not gone far, though, when he heard the 
cuckoo calling after him: ‘‘ Stop, Peter, I’ve just 
had an idea! Follow me.” 

The bird flew along, and Peter did his best to 
keep up with him on his ten toes. At last they 
reached au opening in the forest, and the cuckoo 
perched upona bush. In front of them stretched 
a shining lake; reeds and rushes grew on its 
banks, and great water-lilies, yellow and white, 
floated on its surface, surrounded by broad green 
leaves. 

‘*Now listen,” said the cuckoo. ‘* When the 
sun sets and its dying rays gild the water, the 
sprite of the lake rises from his castle of crystal 
and sits upon the bank: don’t be shy, but 
speak to him boldly, and see what happens, 
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—he can help you if anyone can. Good-bye, 
Good-bye, cuckoo, cuckoo, good luck to you—”’ 
With this he was gone. 

Peter waited patiently till the sun set and its 
dying rays gilded the water, when sure enough, 
the sprite appeared. He was a most peculiar 
looking being, with masses of green hair anda 
beard which hung from his head and chin like 
tangled bunches of sea-weed. He seated him- 
self on a stone, where he could see his reflection 
in the lake, and made an attempt to comb out his 
disordered locks with his fingers. A sudden 
inspiration seized Peter. Now or never, he 
thought, and began forthwith: ‘Good evening, 
worthy sir.” 

At this the sprite hastily plumped himself into 
the lake. Presently, however, he popped his 
head out and inquired sharply : ‘‘ Who are you ?” 

**Honoured sir,” answered Peter, “I am a 
barber; you would confer a great favour upon 
me by allowing me to shave your distinguished 
beard.” 

This seemed to please the sprite mightily. 
‘* Why,” he said, ** you have come just at the nick 
of time ; you’ve no idea how all this hair bothers 
me, ever since my cousin the Lorelei ran off with 
my golden comb. And I had done no end for 
her, and put myself out more than I can tell you 
—but there—women are never to be trusted, 
you never know what they'll be up to next; in 
any mischief, cherchez la femme. Now, I am told 
that Miss Lorelei is disporting herself on a rock 
in the Rhine, and making love to all the young 
men who pass that way. She'll get paid out in 
her own coin though, some day—one of them is 
sure to swindle my comb out of her.” 

Having thus relieved his feelings, he established 
himself upon the stone once more, and Peter 

roduced his razor-case. He shaved the green 
ard and trimmed the green hair, and combed 
and oiled it till it was as smooth as silk, then he 
made a magnificent parting, and told the sprite 
to look at himself in the water. The creature 
was in ecstasies. 

‘* What can I do for you? ’ he demanded. 

Without more ado Peter launched into the tale 
of his troubles and wishes. 

‘*So you want to be a musician, do you?” 
asked the sprite, as the boy ceased: “‘ take your 
fiddle and play to me.” 

Peter eagerly obeyed; he tuned up and per- 
formed his best, ending with a grand flourish, 
and looked expectantly at his audience. But 
the sprite oaly made a wry face as if he had 
toothache, and said, ** Now listen to me.” As 
he spoke he drew a fiddle and bow from the 
reeds close by, and began in histurn. First of 
ail it sounded like the murmur of the evening 
breeze in the leaves overhead, then it was like 
the rushing of a mighty torrent, and anon it died 
away into the soft ripple of a streamlet. The 
birds in the trees grew silent, the bees stopped 
humming, the very fishes in the lake raised their 
heads from the water and listened. 

Peter could scarcely speak when the music 
ceased, but presently, with clasped hands, he 
faltered out, ‘‘Good master, take me as your 


pupil,” 





‘*Oh, no, no! that would never do,” rejoined 
the magic fiddler; with all my unmarried daugh- 
ters about it would not be proper at all, it might 
lead to terrible complications. Besides, it isn’t 
necessary; you leave me your razor-case and 
you wont require music-lessons, I'll promise you. 

Needless to say, Peter pressed the case into 
bis hands, whereupon the sprite found nothing 
better to dothan to disappear with it under the 
water. 

‘*Stop ! stop!” cried Peter, butin vain. He 
waited one hour, he waited two, but no answer 
came—the grey twilight was closing in: it was 
but too evident that he had been basely deceived, 
and disconso!late, he turned to go he knew not 
whither. As he stooped to pick up his fiddle, 
though, he noticed the sprite’s bow lying at his 
feet. Directly he touched it he felt an indescrib- 
able sensation from his shoulder to his wrist; it 
compelled him to draw the fairy bow across his 
own instrument. He did so—an invincible 
power seemed to guide his hand. The birds, 
who were settling to rest, bestirred themselves 
and fluttered round him ; again the fishes rose to 
the surface of the lake, and the deer came from 
the forest glades and watched him with their soft 
eyes as they listened to the magic tones. What 
had happened was beyond his ken, but all that 
— through his soul and moved his heart 
ound its way from the bow to the fiddle, and 
sighed and sang in wondrous strains of melody. 
Just for one second the sprite’s green head 
emerged from the water with an approving nod, 
and then disappeared for ever, and borne on the 
stillness of the evening came a drowsy ‘‘ Cuckoo, 
cuckoo.” 

So Peter passed along, and fiddled his journey 
through the wide, wide world, rejoicing and 
sorrowing in sunshine and cloud. He played be- 
fore kings and emperors, and golden money 
poured into his hands. If he had not been a 
musician he might have become a millionaire; 
but whoever yet heard of a millionaire musician ? 
Peter never even had enough ready cash to pay 
for the services of a barber, and bis own ragzor- 
case he had given to the sprite, so his locks be- 
came as long as Samson’s. Other musicians 
followed his example, and from that day to this 
you can always tell a real genuine ** music man" 
at first sight of his hair. Isn’t it so? 

A. E, Keeton. 





REWARD OFFERED FOR A LOST VIOLIN. 
$1,000 offered for Information with regard 
to Bott’s Stradivarius. 

OnE of our American correspondents writes as 
follows: $1,000 will be paid for certain proof of 
the present whereabouts of the Bott Stradivarius 
Violin, stolen March 31, 1894; criminal prosecu- 
tion is now outlawed ; perfect safety guaranteed. 
JNO. T. CANAVAN, No, 111, Broadway, New 

York city. 

Law failed to locate the thieves of this Stradi- 
varius violin of Jean Bott, lately professor of 
music. He died from grief over the loss of the 
instrument from his home in this city six years 
ago. But on his deathbed he drew from his wife 
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a promise to spend the fortune he left her in the 
recovery of his beloved violin for their only son. 
Since criminal prosecution has failed it is hoped 
that money will bring to light its present where- 
abouts. 

Made in Cremona in 1725 by the great Stradi- 
varius himself, the violin bas had a singular 
history. It was purchased two generations ago 
by the Duke of Cambridge, who presented it to 
a Mr. Haussman, of Hanover, Germany, From 
bim it was bought by Jean Bott, once a concert- 
meister of Hanover. He came to this country 
owing to business reverses and taugbt music in 
this city. On very rare occasions he would 
tenderly lift his treasure from its resting place 
and with deft touches coax from its strings for a 
favoured pupil strains of sweet music. Then he 
forgot the trials of the present and recollected 
his splendid past. 

Signor Nicolini, the husband of Mme. Patti, 
himself a connoisseur of violins aud a player of 
no mean attainments, heard of the wonderful 
Stradivarius. Jean Bott was summoned to the 
apartments in the Windsor Hotel of the beautiful 
diva and her wealthy husband. Carefully, as if 
it had been an infant, Professor Bott took his 

recious violin in its case and showed it to 
icolini. The latter drew from the instrument 
melodies so pure and sweet that he offered 
$4,000 for it at once. 

The violin was stolen from Professor Bott’s 
house a few days later, and uo trace could be 
found of it or the thieves. After the Professor’s 
death Mrs. Bott heard that Victor S. Fletcher 
was offering for sale a violin for $6,000. She 
examined the instrument and claimed to identify 
it as the stolen Stradivarius. She caused Mr. 
Fletcher’s arrest, but Magistrate Flammer dis- 
missed the case. Mrs. Bott, some months later, 
believed that she was being spied upon at\her 
home in Hoboken. Detectives were sent to her 
home, bunt no trace of spies could be found. 





REVIEWS. 
Books, Music, etc., for Revizw should be addressed 


to the Editor, 33, Warwick Road, Earl’s Court 
S.W. 





Notice :—The marks placed after the pieces 
indicate the degree of difficulty, thus: (I.) means 
quite elementary; (II.) very easy; (iII.) easy; 
(LV.) fairly easy, does not move out of the first 

osition; (V.) moderately difficult, does not go 
Eicher than the third position; (VI.) also of 
moderate difficulty, and only occasionally goes 
higher than the fifth position; (VII.) difficult; 
(VIII.) very difficult; (1X.) still more difficult ; 
(X.) written for profession! players only ; (XI.) 
written for artists only; (XII.) written for vir- 
tuosi only. 

We have received the following music :— 





From Messrs. Augener and Co. 
36 Studies en forme de Caprices for violin alone, 
by Fiorillo, edited by Ernst Heim; these studies 





are too well known to all players who have at- 
tained a certain proficiency and therefore need 
no further comment on our part (VII ) 

Recreations, Op. 48.—Six easy pieces by C, 
Courvoisier, for violin and piano, will interest 
modest players (V.) 

Octet, Op. 17, for 4 violins, 2 violas and 2 
violoncellos by N. W. Gade; a work written in 
the happiest mood of this celebrated composer, 
which will interest advanced amateurs and artists 
(VI. to VII.) 

Arena.—Progressive Duets for 2 violins by E. 
Heim. These are excellent duets written in pro- 
gressive order, carefully marked and annotated 
by Ernst Heim. The work is divided into six 
books in which the author deals with the various 
positions, from the first to the sixth and seventh 
respectively. 

A becedarian in violin playing, by E. Heim (in 2 
books), containing 45 Elementary Pieces for 
violin and pianoforte; excellent pieces for be- 
ginners (I. to IV.) 

Petite Suite, Op. 12, for violin and piano, by 
F. E. Koch; a moderately easy suite, sure to 
please (II.—IV.) 

Teshnical Studies for violoncello, Op. 50, by J. 
Werner: concern position, fingering and bowing, 
and they must be taken at first at moderate 
speed, and gradually faster; for this reason there 
are no indications given of tempo. The Studies 
are to be regarded as exercises which may be 
practised in conjunction with the same author's 
** 40 Studies for the violoncello, Op. 46.” 


From Messrs. Laudy and Co. 

Deux Morceauw for violin and piano, by Alfred 
Moffat. No. 1, Réverie du Soir; No. 2, Inter- 
mezzo Caracteristiques (I1I.) 

Five Pieces for violin and piano, Op. 13, by 
Max Eichhorn. These are elegant drawing-room 
pieces, sure to please somewhat advanced players. 
No. 1, Cradle Song; No. 2, Spring Song; No. 3, 
Evening Song; No. 4, Mazurka, No. 5, Spinning 
Song (VI.) 

Five Pieces for violin and piano, Op. 41, by 
Gustav Jensen. No.1, Gavotte; No. 2, Bolero; 
No. 3, Intermezzo; No. 4, Serenade; No. 5, 
Romanze (V. to VI.) 

Six Lyrical Pieces for violin and piano, by W, 
Wolstenholme. No. 1, Mountain Song; No. 2, 
In the Gondola; No. 3, Mazurka; No. 4, Scher- 
zino; No. 5, Réverie; No. 6, Valse (III. to IV.) 


From Mr. N. Simrock. 

Suite in four movements, Op. 18, by William 
Hepworth and dedicated to the Royal Saxon 
conductor, Mr. August Frankler. The Suite is 
divided into four movements and written for full 
orchestra. It is a highly effective composition 
and can well be recommended to all lovers of 
orchestral music, It is significant that the 
composition has been performed on many occa- 
sions in Germany with more than ordinary 
success, and it is still more sigoificant that, 
although written by an Englishman, yet, up till 
now, no English conductor seems to have had 
the pluck to introduce it in our concert halls, 
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notwithstanding the fact that their attention has 
repeatedly been called to the work. Perhaps 
the friendly hint of the publisher to the effect 
that public performances of the work can only be 
given by purchase of the music score, orchestral 
parts, etc., may have exercised a deterring 
effect upon the acting committees of our many 
orchestras. The suite does not present any 
unsurmountablie difficulties and may therefore be 
found suitable for public performances by some 
of our amateur orchestras. 





OUR SALEAND EXCHANGE MART 


Charge for insertion, 20 words, 6d. and 4d. for every additional 

word. Trade Advertisements not inserted in this column. 

Advertisements to be addressed to the Manager Violin Times, 
83, Charing Cross Road, London, W.C. 


OR SALE.—An Italian Violoncello, in perfect 
condition, very fine tone; any reasonable offer 
accepted.—Further particulars address, Frank, 8, 
Callow Street, Chelsea, S.W. 
FO SALE.—Violin Solos and Duets for two 
violins, by De Beriot, Polonaski, Vieuxtemps, 
Ernst, Hofmann, etc. All in excellent condition. 
List on application. Address, Delta, c/o Editor of 
the Violin Times, 38, Warwick Road, Earl's Court, S.W. 
IOLA. Choice Tone and Model, with Bow. 
Will accept 45s. or offers. A. Halford, 4, Elms 
Road, Dulwich Village, S.E. 
F°’ SALE.—VIOLIN, VIOLONCELLO and 
PIANO MUSIC, quite new, best Editions, con- 
taining Compositions by all the great Composers, 
modern as well as classical. Send P.O. for 5/-, stating 
degree of difficulty of music required and you will re- 
ceive parcel containing 40/- worth of music,—Address, 
**Fiddlesticks,’'56, Richmond Gardens, West Brompton, 
London, S.W. 
PAPINI’'S VIOLIN SCHOOL, bound in boards, 
Pub. £1 1s., 5s. 6d., Post Free. Perfect condition. 
T. Dilworth, 4, Irwell Park, Eccles. 


TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTY’S works; the 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 

“The Amateur Concert.” 

A- Collection of Overtures, Operatic Selections, 

Movements from Symphonies, etc., arranged as Solos, 

Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 

Viola, 'Celloand Bass, Flute and Piccolo, 2 Clarionets, 

2 Cornets, Euphonium, Trombone and Drums. 96 

Nos. Band, 2s. 6d each; Separate Parts, Piano, Is.; 

Other Parts, 6d. each. 

“The Highland Wreath.” 

A Selection of the most admired Scotch Airs for the 

Violin, with Accompaniments (ad lib.) for Piano, 2nd 

Violin, Viola 'Cello, Flute, Clarionet and Cornet. 48 

Nos. 1s. 6d each; Separate Parts, 1st Violin, 6d. ; 

Piano, 6d.; Other Parts, 3d. each. 

SPECIAL FOR SUNDAYS, “P.S A.”, etc. 
“Gems from the Great Masters.” 24 Nos. 
Selections from Oratorios, Masses, etc , same arrange- 
ments and prices as ‘‘ Amateur Concert.”’ 
“The Sacred Wreath.” 25 Nos. 

A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘‘ Highland.” 
POPULAR MARCHES 36 Nos. 
Also Series of Duets, Tr.os & Quartets by Cart VoLtI. 
To Soloists—send for lists of CarL VoLti & ANDRE 
La TarcuHe's works. 

To Professors—send for lists of Cart Voit: & 
Anpre La TarcHe’s theoretical works. 


JOHN BLOCELEY 
3, ARGYLL ST. REGENT 8T., LONDON, W. 

















Tho only remedy for Whistling Strings 


INFALLIBLE 


RESIN L. 


ane OI 
Trapy UBS Marx. 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W,. 
: mber 18th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
“ : December 18th, 1880. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS, 


47, St. Paul’s Road, Camden Square, N.W. 
. December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J, T, CARRODUS, 


4, Disraeli Road, Putney, 8.W. 
: January Ist, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resin is certainly by far the best I ever tried. he first time 
I tried the Oil it did not answer, as I think I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained; 
and if my testimonial is of any use to you, I give it most willingly, 
Yours very truly, 
R. R. Surexps. CARL SCHNEIDER, 


R. R. SHreLDs. 


R. R. SHIELDs. 


R. R. SHIELDS, 


Widmore House, Bartholomew Road, London, N.W. 
; boy March 26th, 1898, 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing,I can safely state that there is none 
in the world to equal them. TI am also pleased to say my pupils 
use both, and find them a great advantage, 
Faithfully, yours 
F. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival Concerts. 
31, St. Michael's Place, Brighton. 
: . May 5th, 1998. 
Sir,—For about nine months, I have constantly used your “ In- 
FALLIBLE ’’ Orn for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oi] that I have tried, 
including that obtained from Italy. I find the tone of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. I have recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy. 
Iam, yours faithfully and obliged, 
FRANK D'ALQUEN. 


$1, St. Michael's Place, Brighton. 
May 8th, 1998. 
Dear Sir,—I beg to thank you for the Oi] just fesclvell, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself, 
I am, yours faithfully, 
Mr, Sutenps, FRANK D’ALQUEN. 
I have found no other Oil answer the same purpose, and I 
had tried many kinds before.including Ragoon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial, 


Mr. SHIELDS, 








Sold by all respectable dealers in the United Kingdom, Price 6a, 
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TO PREVENT 
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Price 6d. 


ld by all reapectable dealers in the United Kingdom, 


CLanence Hovse, HARROGATE, 
December 22nd, 1898. 
Drar Srr,—I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent. 
Yours truly 


R. R. Suteips. HEINRICH DITTMAR. 


MR. ARTHUR BROADLEY, 
VIOLONCELLIST. 


Has the honour to announce that he has made arrangements to 
give lessons daily in LEEDS and BRADFORD. HALIFAX 
visited Tuesdays. KEIGHLEY and district Thursdays. Brad- 
ford roomsat Messrs. Wood & Marshall's, Music Depot, Ivegate. 





NOTICE,-—Owing to the numerous enquiries which Mr. 
Broapey receives for lessons from Students residing ata distance, 
he has, after considerable trouble, prepared a Special Course of 
Correspondence Lessons. The Complete Course, which covers 
the whole of the Kummer Violoncello Method, extends over 
20 months, the Fee for which is £5, payable half in advance 
the remainder on receipt of the tenth lesson. The lessons are 
profusely illustrated with diagrams and sketches, and should 
rove invaluable to any who are unable to obtain first-class 
instruction. For Prospectus address: 


33, BURLINGTON TERRACE, BRADFORD. 





8vo , Cloth, 5/- 
NOTICE OF ANTHONY STRADIVARI, 
The Celebrated Violin Maker known by the name of 
Stradivarius, preceded by Historical and Critical 
Researches on the Origin and Transformations of 
Bow Instruments, and followed by a Theoretical 
Analysis of the Bowand remarks on Francis ‘Tourte 

By F. J. FETIS. 

Translated by JOHN BISHOP. 


Lonpon ; 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 





JUST PUBLISHED 


ROMANCE IN G MAJOR 
By T. J. ROWE. 


* This most pleasing little composition is written inthe conven 
tional key of G, and on account of its very melodious character 
we can well be justified in recommending it to the attentior of 
violinists of moderate ability. Degree of Difficulty V."’"—Tuer 
Viotin Times, February 15th, 1900. 

Copies CAN BE HAD OF 


Mr. T. J. ROWE, 444, New Cross Road, 8.E. 
PRICE 1s. POST FREE. 





Standard Musical Works at Nominal Cost. 
No musician shouid be without a catalogue of 


THE ACADEMY POPULAR EDITION 


GENERAL MUSIC PUBLISHING CO. 
310, Regent Street, London, W. 


Free on application. Over 1,000 Classical and 
Popular Works (mostly copyright) for Violin, 'Cello, 
Piano, etc.. Songs eto., at least 80% under usual 
prices. Scores of Symphonies, Overtures, Suites and 
Concertos trom 1/ each Music published on terms 


and at prices hitherto unknown to the PROFESSION, 











| 


PP 
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SG 


Musieal Instruments 
every description. 





Specialities : 


Pianos from £10 10s., Organs, £3 12s. 6d. 
Violins, 4s. 6d., Piccolos, Is. 8d. 


Violin Strings E, Eternelles, 4s., Bundle 

of 30; Gut E, 2s. 6d. Bundle; Gut A, 

2s. 6d., do., Silver-plated Violin E, 54., 
A 6d., D 8d., G 9d. per. doz. 


Mandoline Strings, E and A, 5d. dozen, 
D and G 9d. per dozen (Farmer’s 5s. 
Violin Tutors, 9s. 6d. dozen). 


The very best Monopol Violin String in 
Envelopes 4s. per bundle. 


100 Page Wholesale and Export Catalogue 
post free from the makers : 


RICHARD PEAT & CO. 


ALFRETON, DERBYSHIRE. 


P.§.—The above is the same as we supply to the 
Leading Dealers all over the United Kingdom. 


COLLEGE OF VIOLINISTS 


(LIMITED). 





THE DATE FOR THE 
London Examination 


IS NOW FIXED FOR 
Thursday, the 6th December, 1900. 


AT 


60, Berners Street, Oxford Stree’, W. 
At 10 o’clock a.m. 


Intending candidates please address for 
further particulars The Secretary, 
Mr. E. POLONASKI, 
38, WARWICK ROAD, 
EARL’S COURT, S.W. 





OCTOBER, T9090 THE VIOLIN | TIME: 
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COLLEGE OF VIOLINISTS: 


LIMITED. 


RTISE pink abs 





The New Syllabus for the forthcoming 
Examinations is now in preparation, and 
can be obtained from the Secretary, 

Mr. FE. Polonaski, 
38, Warwick Road, 
Earl’s Court, 


London, S.W. 





Post 8vo, Cloth, 5s. 

A Bi ae, With P ortraits, . 
iographical Dictionary of Fiddlers 
By A. MAS j 

ON CLARKE, 
NCLUDING Performers on the Violoncello and Double-Bass, Past and 
Present : Containing a sketch of their Ariistic Career, together with 
Notes of their Composition, &e. 


London : W. Reeves, 83, Charing Cross Road, W.C. 


LANGFORD'S ENTERTAINMENT AGENCY. 


Grosvenor Chambers, Broad Street Corner, Birmingham, 
CONCERTS AND ENTERTAINMENTS OF EVERY DESCRIPTION PROVIDED. 


Send Post CarD For SPECIMEN COPY OF THE 


Published “ ENTERTAINER” Monthly. 


Telegrams; ‘*‘ ENTERTAIN, BIRMINGHAM.” 























ADVERTISEMENTS, THE VIOLIN TIMES. OCTOBER, aed 
Founded 1390. . : Midi cpasse 1891. 
COLLEGE OF VIOLINISTS 
wr Dea > 
LIMITED. 
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The Dates for the Winter Examinations are now 
heiny arranged tor the following Provincial Centres: 

Streatham West Hartlepool! West Bromwich. || Bristol 
Cobham Middlesboro’ | Kidderminster ; Newport (Mon,) 
White re Hull | Manchester Swansea 
Rarrow-in-Furness | Leeds | Wigan Tendon 
Glascow Rotherham St. Helens (Lancs.) Brightan 
\bexdeen | Derby Preston (Langs.) | Bietchley 
Consett | Leicester Gt. Harwood Southampton 





we ere 


All entries must be received at least fourteen days before date of Examination. 


dates forthe following Centres have already been 
definitely fixed : 


Hu! Ay i iy 23 Nov. West Bromwich... * “fs tr. Dec. 
Grimsby ... snd y Ae 29 Nov. | Kidderminster... es soe cet Pa Deg 
Southend ... a Ap 30 No | Liverpool hoe ie sii 13 Dec. 
Brighton .. 3% ¥ wed t Dec, |. .Dabhba 4. ay Be dite 14 Dec. 
Bristol ) Falkirk .... ye jac a tenes ee. 
and ee ie - 3 Dec. | eee wh ei see ae 18 ec 
Newport | a othbury 
Catdiff ) | West Hartlepool } Ss 19 Dec, . 
and ‘ 4 Dec. | eet ag oe ed w.” © #0 Dee. 
Bridgenod -astiefor 
Suantee in ve 5 Dec. Gt. Harwood 4°” aig = aufDec, 
Hendon ... per ge ..'- 7 Dec. | Consett (Centre) 
Preston... yt. a kos 8 Dec. | Sacriston oe we 
Leicester ... ; Newcastle ¢ * _ 22 Dec. . 
Chesterfield ;° ... sin PA 10 Dev. | Jordon a i 


and Alfreton | 


nm ae ~~ ee eee 


” 


Intending Candigates and Local Representatives sboiitd apply fot” belt 
information and further vacant dates to the 


perignde Mr. E. POLONAS KI, Oo Cg es 
COLLEGE OF WIGLINISTS, LTD, 
38, Warwick xoad, Earl's Court, 
London, | Sw. 
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